
Examiners’ Report
June 2024

Int GCSE English Literature 4ET1 02



Edexcel and BTEC Qualifications

Edexcel and BTEC qualifications come from Pearson, the UK's largest awarding body. We
provide a wide range of qualifications including academic, vocational, occupational and
specific programmes for employers. For further information visit our qualifications websites
at www.edexcel.com or www.btec.co.uk.

Alternatively, you can get in touch with us using the details on our contact us page at
www.edexcel.com/contactus.

Giving you insight to inform next steps

ResultsPlus is Pearson's free online service giving instant and detailed analysis of your
students' exam results.

See students' scores for every exam question.
Understand how your students' performance compares with class and national averages.
Identify potential topics, skills and types of question where students may need to develop
their learning further.

For more information on ResultsPlus, or to log in, visit www.edexcel.com/resultsplus. Your
exams officer will be able to set up your ResultsPlus account in minutes via Edexcel Online.

Pearson: helping people progress, everywhere

Pearson aspires to be the world’s leading learning company. Our aim is to help everyone
progress in their lives through education. We believe in every kind of learning, for all kinds of
people, wherever they are in the world. We’ve been involved in education for over 150 years,
and by working across 70 countries, in 100 languages, we have built an international
reputation for our commitment to high standards and raising achievement through
innovation in education. Find out more about how we can help you and your students at:
www.pearson.com/uk.

June 2024

Publications Code 4ET1_02_2406_ER

All the material in this publication is copyright

© Pearson Education Ltd 2024

2Int GCSE English Literature 4ET1 02

https://qualifications.pearson.com/en/about-us/qualification-brands/edexcel.html
https://qualifications.pearson.com/en/about-us/qualification-brands/btec.html
https://qualifications.pearson.com/en/contact-us.html
https://qualifications.pearson.com/en/support/Services/ResultsPlus.html


Introduction

The Summer 2024 series was very successful. The paper performed well and was very similar
in performance to previous series. Centres are once again congratulated on preparing their
candidates so well. As always, the responses are a pleasure to mark and enjoyable to read.

This examination consists of two sections (Modern Drama and Literary Heritage) and lasts for
1 hour and 30 minutes. This is an open book examination. The questions on this paper have
been designed to enable candidates to show what they can achieve in relation to the detailed
study of texts. Candidates are advised to spend 45 minutes on each section. The total
number of marks available for this paper is 60. Both sections carry 30 marks per question.

As has been the case in previous series, AO1 was a strong feature of both Sections A and B,
with most responses demonstrating at least sound knowledge and understanding of the
texts studied. AO2 discussion was varied across responses with some candidates exploring
language, form and structure in a comprehensive manner while others might just have
commented on the effects of particular words or phrases from the texts. A number of level 4
responses were seen with thorough application of analytical detail and a convincing critical
style. At level 5, some very impressive responses were seen that used deep understanding of
analytical approaches to perceptively respond to the question.

In terms of AO4 in Section B, the Literary Heritage section of the paper, some candidates
performed very well, integrating relevant and purposeful detail about the influence of
context into their answers to fully support the points made. Others frontloaded context with
a paragraph at the start or perhaps as an 'add on' or afterthought to their essay, which was a
much less successful approach. Some candidates did not include any reference to aspects of
context at all. It is worth noting that literary context is valid as an approach, eg with reference
to tragedy, genre and literary motifs alongside social, cultural and historical context.

The comments above mirror those made in previous reports, which suggests that the paper
performed in a very similar way to previous series.
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Question 1

See below.

Question 1

How is Beatrice presented as loyal to her husband in the play?

This was a successful question, with many responses achieving marks in the top levels.

Candidates tended to consider how Beatrice remains loyal to her husband, Eddie, throughout
the entirety of the play. Points included Beatrice’s devotion to Eddie even though she is aware
of his obsession with Catherine, how Beatrice chooses to stay with Eddie and not go to the
wedding of Catherine and Rodolpho, and how Eddie dies in Beatrice’s arms at the end of the
play.

Some candidates also successfully considered how Beatrice does challenge Eddie over his
behaviour, such as when he reports Marco and Rodolpho to the Immigration Bureau, and
how this shows her loyalty to Eddie in wanting the best for him.

AO1 tended to be covered more confidently but a range of points were seen in relation to
AO2, particularly what the stage directions show about how Beatrice truly feels about some
of Eddie’s actions but how she sometimes stops herself from confronting Eddie directly.
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This brief response considers how Beatrice is presented as loyal
throughout the play, providing some evidence of understanding for
AO1. There is some consideration of Beatrice's actions throughout the
entirety of the play, such as how she 'pleads' with Eddie to stop fighting
towards the end and how she stays with Eddie despite his 'obsession'
with Catherine.

Further evidence of both AO1, and points in relation to AO2, could
have helped the response to achieve a mark more securely in level 2.

Level 2, 8 marks.

5 Int GCSE English Literature 4ET1 02



Candidates are advised to spend 45 minutes on Section A.
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Question 2

‘At the time the play is set, men were expected to behave in certain ways.’

Explore the roles of men in A View from the Bridge.

This question was generally answered well and appeared to perform in a way comparable to
question 1.

Responses tended to focus on how men were perceived as the providers for their families at
the time the play is set, how men were considered to be the head of the household and how
the conventional male was deemed to be masculine and strong.

Many successful responses contrasted the behaviour of characters such as Eddie and Marco
with the less stereotypical behaviour of Rodolpho. There were some particularly thoughtful
points made about Eddie’s downfall being the result of his determination to cling on to his
position as the head of the household following the arrival of Marco and Rodolpho.

There were many different points made in relation to AO2, including the descriptive language
used to describe Marco’s masculine features contrasted with the presentation of Rodolpho.
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This response successfully considers the different roles of men in the
play, with particular focus on Eddie, Marco and Rodolpho.

For AO2, there is close consideration of language, form and structure,
such as the language used by Eddie, particularly interrogatives, as a
way of protecting his position as the head of the household.

Quotations are selected to support points and also facilitate some
close analysis of language, form and structure.

A mark in the middle of level 4 appropriately rewards the knowledge
and understanding in relation to both assessment objectives evident in
the response.

22 marks, Level 4

There is a choice of two questions for each text. Candidates are able to
play to their strengths by selecting the question they feel most
confident with.
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Question 3

‘The Birlings place more importance on their family name than on relationships with each
other.’

Discuss the significance of family in An Inspector Calls.

This proved to be an accessible question, with many candidates securing marks in the top
levels.

At the very least, candidates were able to consider some of the relationships within the
family, such as the relationship between Eric and his father, Mr Birling.

The more successful responses considered how a number of characters in the play
seemingly care more about maintaining their standing in society than they do about
fostering loving relationships within the family.

Much discussion centred on Mr Birling and his determination for the scandal of his family’s
involvement with Eva/Daisy to not be made public, with him even offering ‘thousands’ to try
to cover it up. A number of responses contrasted the behaviour of the older generation with
that of the younger generation, with Eric and Sheila showing remorse for their actions and
appear to be genuinely concerned about Eva’s/Daisy’s fate.

For AO2, there was some focus on Mr Birling’s belittling of the younger generation, the lack of
concern in the language of both Mr and Mrs Birling about the consequences of their actions
on Eva/Daisy, along with the role reversal of Eric and Sheila in contrast to their parents.
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AO1 is sound in this response with relevant aspects of the play
selected, such as how Mr Birling seeks to use his daughter’s
engagement to ‘secure the family’s title’.

There is some sound understanding for AO2, which is used to support
the points made in relation to AO1.

Further coverage of the play would be needed for a higher mark.

16 marks, Level 3

If there is a quotation in the question, candidates are able to use this
as stimulus for their answer (perhaps as a starting point).
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Question 4

How far do you agree with the view that Gerald shows that he is selfish in the play?

This question appears to have presented a similar level of opportunity for candidates as
question 3.

All candidates tended to be able to consider how Gerald is presented in the play, with the
least successful responses tending to focus on how Gerald is presented in a more general
way in the play. The more successful responses focused on the question and closely
considered ways in which Gerald is, and is not, presented as selfish. A number of candidates
took a balanced approach, considering ways in which Gerald is and is not selfish, before
reaching an overall view.

Points made in support of the view that Gerald is presented as selfish include his reluctance
to admit his involvement with Eva/Daisy, his wanting Sheila to leave the room in order to hide
his behaviour from her and his focus on uncovering the true identity of the Inspector rather
than feeling remorse for Eva’s/Daisy’s fate. A number of candidates also considered how, at
the end of the play, Gerald expects Sheila to accept the ring and to marry him still, despite
the revelations of the night.

Points made to suggest Gerald is not selfish include the fact that he does, eventually, reveal
his relationship with Eva/Daisy and how he does show some concern for what happened to
Eva/Daisy following the end of their relationship.
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This is a comprehensive response which explores how Gerald is
presented as selfish in the play.

It is well-developed and focused, and quotations are embedded with
discrimination. Critical style is assured and there is cohesive evaluation
of the use of form, structure and language.

This response fulfils the criteria for level 5.

30 marks, Level 5

The indicative content in the mark scheme shows possible points
candidates might make in their answer. However, these are just
suggested points; any relevant ideas are rewarded.
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Question 5

Explore the theme of bravery in The Curious Incident of the Dog in the Night-time.

There were just a few responses for this question. Candidates tended to focus on
Christopher’s bravery in pursuing his investigation into Wellington’s murder despite his father
telling him not to, Christopher’s bravery in travelling to London by himself to find his mother
and how Christopher is shown to be brave towards the end of the play when he is optimistic
about his future.

The more successful responses moved beyond focusing on Christopher’s bravery and
considered other examples of bravery in the play, such as Ed Boone’s bravery in looking after
Christopher as a single father.

There were also some thoughtful points made about characters who seemingly lack bravery,
such as Judy Boone walking away from her responsibilities as Christopher’s mother.
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AO1 is generally sound in this response, which focuses on
Christopher’s bravery in the play. There is also consideration of Ed’s
lack of bravery.

There is evidence of sound understanding for AO2, particularly
Christopher’s language when he discovers the truth about Wellington
and his mother.

The answer reaches the middle of level 3. Further evidence of
understanding in relation to both assessment objectives could have
benefited the response.

16 marks, Level 3

Remember, AO1 and AO2 are of equal value in Section A.
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Question 6

How is Siobhan presented as someone Christopher is able to trust in the play?

This question appeared to present candidates with sufficient opportunities to demonstrate
their understanding in relation to the two assessment objectives. However, the less
successful answers merely considered how Sioban is presented in the play without focusing
on how she is shown to be someone Christopher is able to trust.

Candidates tended to focus on Siobhan’s role as Christopher’s teacher and how he is able to
share his problems with her. Many responses considered how Siobhan encourages
Christopher in life, helping him to believe that he is able to do things, such as his A-Level in
Maths. A number of responses also considered how, when Christopher finds himself in
difficult situations, he thinks back to advice Siobhan has given him in the past. This provided
candidates with the opportunity to consider the use of stage directions in the play, with
Siobhan appearing as a voice in Christopher’s head.
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This is a detailed response that focuses on the question. A range of
points are made in the response, which focuses on how Siobhan is
presented as someone Christopher is able to trust in the play.
Examples from the text are selected to support the points that have
been made and a good deal of ground is covered in the answer.

The answer is assured in its arguments and just reaches the bottom of
level 5. AO2 is particularly secure in this response. Further evidence of
knowledge and understanding, in relation to AO1, could have helped
the response to achieve a mark more securely within the top level.

25 marks, Level 5

A brief plan at the start can help candidates to think of the range of
points they would like to include in their essay.
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Question 7

Eva/Evelyn (to Helga): ‘I never wanted to live without you and you made me …’

How is the relationship between Helga and Eva/Evelyn presented in Kindertransport?

There were very few responses to this question. Nevertheless, a range of points were made
about how the relationship between Helga and Eva/Evelyn is presented in the play. Many of
the responses seen tracked how the relationship between mother and daughter changes as
the play progresses, considering their seemingly loving and close relationship when Eva is a
child in Germany and, later, their distant relationship when they are finally reunited at the
quayside in England.

Some of the responses also considered the long-lasting impact of Eva’s/Evelyn’s separation
from Helga, with Eva/Evelyn even likening her mother to the Ratcatcher.
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AO1 is sound in this response. The response considers the relationship
between Helga and Eva/Evelyn.

Relevant quotations are selected from the text and there is evidence of
understanding of the effect of the language in the play.

Further consideration of language, form and structure could have
helped the response to achieve a mark more securely in level 3.

13 marks, Level 3

For AO2, candidates should not only consider how language is used,
but also consider how form and structure are used to present ideas.
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Question 8

Explore the significance of the journey on the Kindertransport in the play.

There were just a few responses to this question. No discernible issues were noted.

Responses tended to consider how Eva’s/Evelyn’s journey on the Kindertransport as a child
has a significant impact on her throughout her life. There was also some consideration of
how the characters Eva encounters on the journey reappear in different guises later in her
life, providing her with the constant reminder of the traumatic experience.
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The response considers a number of points in relation to the
significance of the journey on the Kindertransport. The response
considers the relationship between Eva/Evelyn and Helga before the
journey, how Evelyn is desperate not to go through a similar
experience again and the response also considers Eva’s journey to
becoming Evelyn as a result of her journey on the Kindertransport.

Quotations are selected to support points, but closer analysis for AO2
could have benefitted the response.

There is just enough evidence of knowledge and understanding for a
mark towards the bottom of level 4.

20 marks, Level 4

To show understanding in relation to AO1, examples should be
selected from across the text.
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Question 9

‘Key settings in the play include both the market and the Residency.’

Discuss the significance of different settings in Death and the King’s Horseman.

There were very few responses to this question. The mark scheme outlines a range of points
candidates could make in relation to the two assessment objectives.
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This is a comprehensive response which the significance of different
settings in the play.

It is well-developed and focused, and quotations are embedded with
discrimination. Critical style is assured and there is cohesive evaluation
of the use of form, structure and language.

This response fulfils the criteria for level 5.

30 marks, Level 5

Carefully select quotations which fully support the point being made;
precise quotations, such as a word or a phrase, are more likely to show
the necessary discrimination in the selection of evidence.
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Question 10

How does Soyinka present Amusa in Death and the King’s Horseman?

As with question 9, there were very few responses to this question. However, from the
responses seen, there did not appear to be any discernible difficulties with this question.

Responses tended to focus on Amusa’s role as a Sergeant, his respect for Yoruba traditions
(such as how he is unable to look at Simon and Jane Pilkings when they are wearing the
egungun) and how he is belittled by the Yoruba women in the marketplace.
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The response considers how Amusa is presented as a ‘bridge between
the British and the Yoruba’, his treatment at the hands of Simon
Pilkings and how he is mocked by the market women.

A number of points are made in the response, in relation to both
assessment objectives, and relevant quotations have been selected
from the text.

The response lacks the depth of understanding in relation to both
assessment objectives for a mark more securely in the level.

20 marks, Level 4

For AO1, candidates should show their knowledge and understanding
of the text through the scope and depth of examples selected from
across the text.
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Question 11

How are the parents of Romeo and Juliet presented in the play?

This question was successful and candidates had sufficient opportunities to demonstrate
their understanding in relation to the three assessment objectives assessed in this section of
the paper (AO1, AO2 and AO4).

When considering the presentation of Juliet’s parents, Lord and Lady Capulet, candidates
tended to consider the loving relationship between Lord Capulet towards the start of the
play, contrasting this with how their relationship is presented later in the play when Juliet
refuses to marry Paris. There was also discussion of the distant relationship Lady Capulet has
with her daughter, and how Lady Capulet needs the Nurse to be present when she talks with
her daughter.

Overall, there was more focus across the responses on the presentation of Juliet’s parents
but the more successful responses tended to provide equal focus to the parents of Romeo,
Lord and Lady Montague. Their concern for Romeo’s wellbeing was central to much of the
discussion, including how Lady Montague dies off stage upon hearing that Romeo has been
exiled.

A number of responses focused on how, at the end of the play, the parents of Romeo and
Juliet put an end to the feud and agree to raise statues in honour of Romeo and Juliet.

As with other questions, AO1 tended to be addressed more securely. However, there were a
number of interesting points made in relation to AO2, such as the harsh language used by
Lord Capulet directed at Juliet when she refuses to marry Paris. AO4 points included the role
of wet nurses and the role of men as the head of the household at the time the play is set.
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In this response, the candidate briefly considers all the parents of
Romeo and Juliet.

This is a fairly brief response with the focus on AO1, with some
reference to context. Although quotations are not used, the response
does make reference to parts of the play, such as when Lord Capulet
and Lord Montague ‘hold hands’ following the deaths of Romeo and
Juliet.

On balance, there is just enough evidence of knowledge and
understanding for a mark in the middle of level 2.

10 marks, Level 2

56Int GCSE English Literature 4ET1 02



A brief plan could help candidates to think about the range of points
they are able to make on their chosen question.
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Question 12

In what ways does Shakespeare use humour in Romeo and Juliet?

This question was generally well answered, with much discussion centring on the humour
used by characters including the Nurse, the servants and Mercutio.

Points for AO1 tended to focus on Mercutio’s jovial mocking of Romeo, the Nurse’s bawdy
humour and the humour of Sampson and Gregory. The more successful responses did not
just identify examples of humour in the play but considered how Shakespeare uses humour,
such as Mercutio’s finding humour even when he is dying, which changes the tone of the play
to a much more serious one.

The question provided candidates with many opportunities to address AO2, particularly
when considering the different types of humour in the play (contrasting the humour of the
Nurse with that of Mercutio, for example).

For AO4, candidates were able to consider the appeal of humour in the play, particularly for
the audience at the time the play was first staged, and how Shakespeare used humour in his
tragedies.
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This question requires candidates to consider how humour is used in
the play. The response considers the humour in the opening scene,
Mercutio’s Queen Mab speech and the bawdy humour of the Nurse.

In this response, there is a combination of relevant personal
engagement with sound knowledge and understanding of the play.
The response is focused on the question and relevant support is
embedded. AO4 is addressed but further evidence of understanding in
relation to this assessment objective as well as closer analysis of
language, form and structure could have helped the response to
achieve a mark in level 4.

The response fulfils the criteria for level 3 so a mark at the top of the
level is appropriate.

18 marks, Level 3

Candidates should try to avoid providing a summary of what they
know about the writer and try to select appropriate points for context
which support the ideas in the main part of their essay.
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Question 13

Explore the significance of the supernatural in Macbeth.

This appears to have been an accessible question. The majority of candidates were at least
able to consider the significance of the Witches in the play.

Points for AO1 centred on the different reactions of Macbeth and Banquo upon meeting the
Witches for the first time, Lady Macbeth’s calling on the Witches to give her the support she
needs to become merciless, and the influence of the Witches, and their prophecies, on
Macbeth’s actions as the play unfolds.

There were a number of insightful responses that considered the supernatural in other
guises, such as when Macbeth visualises the dagger and the ghost of Banquo, and some
responses even considered the supernatural manifestations in nature when the natural
order is broken following King Duncan’s murder.

The majority of candidates, when discussing context, tended to refer to the interest of James
I in the supernatural, including how he wrote a book about witchcraft, and also the general
belief in Witches at the time the play was written.
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This answer sustains a focus on the question and addresses all three
assessment objectives, including context, throughout the response.
The response considers various aspects in relation to the supernatural
and also considers the significance of the supernatural in relation to
how the play unfolds.

For AO2, there is close evaluation of language, form and structure
throughout the response, often as a way of developing points for AO1.
Points made in relation to AO4 are fully integrated throughout the
response and support the points that are made in relation to AO1 and
AO2. A critical style is deployed and the candidate works methodically
through a number of valid, well-developed and supported points.

This response fulfils the criteria for level 5 and therefore warrants full
marks.

30 marks, Level 5

For context, candidates could comment on a number of aspects,
including:

the author's life
the historical setting, time and location
social and cultural context
the literary context
how the text is received at different times.
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Question 14

How does Shakespeare present Duncan and his son, Malcolm, in the play?

This question appeared to work well and was comparable in performance to question 13.

The more successful responses provided equal discussion of Duncan and Malcolm. The less
successful responses tended to focus on the presentation of Duncan, with minimal
consideration of Malcolm.

When considering Duncan, responses tended to consider his nobility, how he is presented as
misplacing trust in people and how his murder results in the breaking of the natural order. In
relation to Malcolm, responses tended to focus on his apparent weakness when he flees
Scotland following the murder of his father, his strategic approach in putting together an
army to fight Macbeth and how, when Malcolm becomes King towards the end of the play, he
brings an end to Macbeth’s tyrannical rule.

This question provided candidates with the opportunity to explore AO2 in depth. For
example, many candidates considered the language used by Malcolm when he tests
Macduff’s loyalty, and how Malcolm’s language mirrors that of his father.

For AO4, as with question 13, many responses concentrated on the significance of the Divine
Right of Kings and how the interruption of the order resulted in disturbances in the animal
kingdom and the weather. The more successful responses integrated points for AO4 to fully
support and develop points made in relation to AO2 and AO4.
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This is a fairly brief response, which is not fully focused on the
question.

On balance, there is just enough evidence of knowledge and
understanding for AO1 for a mark at the bottom of level 2. Evidence of
understanding in relation to AO2 and AO4 would be required for a
mark more securely in Level 2.

7 marks, Level 2

Candidates are advised to spend 45 minutes on this section of the
paper.
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Question 15

How far do you agree with the view that Bassanio is truly in love with Portia in the play?

There were just a few responses to this question. Nevertheless, from the responses seen, it
did appear to be an accessible question.

The more successful responses tended to adopt a reasoned approach, considering ways in
which Bassanio is shown to be truly in love with Portia and also ways that suggest that he is,
perhaps, just pursuing her for her wealth.

Responses considered how Bassanio reveals his intentions in going to Belmont to pursue
Portia having just disclosed his financial difficulties, his determination in the casket challenge
and how Portia forgives him when she tests his loyalty with the ring.

For AO2, there was some analysis of Bassanio’s language when he first describes Portia and
the language Bassanio uses when he undertakes the casket challenge.

For AO4, candidates tended to consider the patriarchal society of the time, with Portia’s
wealth going to Bassanio upon their marriage.
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This response takes a balanced approach considering examples from
the play of how Bassanio might, and might not, be truly in love with
Portia.

The understanding in relation to AO1 is a particular strength, with
evidence of understanding of the whole play.

There is relevant comment on context embedded throughout but
further, detailed, understanding in relation to context and closer
analysis of language, form and structure could have helped to secure a
mark at the top of the level.

21 marks, Level 4

Successful responses will integrate points on context throughout.
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Question 16

‘There is conflict between Christian and Jewish characters throughout the play.’

Explore the theme of religious prejudice in The Merchant of Venice.

There were very few responses to this question. Nevertheless, from the responses seen, it
was apparent that there was much for candidates to consider in relation to the theme of
religious prejudice in the play.

Much of the discussion in the responses centred on the prejudice Shylock experiences as ‘a
Jew’. There was also some consideration of how Shylock treats Christian characters in the
play.

For AO2, there was some thoughtful exploration of Shylock’s ‘Hath not a Jew eyes’ speech and
the derogatory language directed at Shylock.

AO4 was dealt with in detail in many of the responses, with consideration of how Jewish
people were forced to live in slums at the time Shakespeare wrote the play.
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AO4 is, arguably, the strongest element of this response. There are a
few points to show understanding for AO1, such as the outcome of
Antonio’s trial and Jessica’s elopement.

Further evidence of understanding in relation to AO1 and AO2, in
particular, would be required for a mark more securely in level 3.

14 marks, Level 3

Points on context should be relevant to what the question is asking
and should be used to support and develop points in relation to AO1
and AO2.
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Question 17

How does Austen present Mr George Wickham in the novel?

This was a generally well-answered question. The majority of responses centred on Mr
Wickham’s deception of Elizabeth, his relationship with Lydia Bennet and his subsequent
marriage to her.

For AO2, comments included the initial description of Mr Wickham and his role in the novel in
relation to the relationship between Mr Darcy and Elizabeth.

For AO4, responses tended to consider the attitudes of society at the time Austen wrote the
novel in relation to elopement.

The mark scheme exemplifies the range of opportunities to demonstrate understanding in
relation to the three assessment objectives for this question.
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This is a well-crafted and assured response which covers a lot of
relevant ground, focused on the question, for AO1. Points are
developed and quotation is selected and embedded with assurance.

AO2 and AO4 are not quite as secure as AO1, so, on balance, a mark in
the middle of Level 5 is appropriate. To secure a mark at the top of the
level, there would need to be further, more developed, evidence of
assured understanding in relation to AO2 and AO4.

27 marks, Level 5

There are three parts to AO1:

demonstrate knowledge and understanding of the text
maintain a critical style
present an informed critical style.
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Question 18

Explore the significance of first impressions in Pride and Prejudice.

From the responses seen, there were no discernible issues with this question. Responses
tended to focus on Elizabeth’s first impression of Mr Darcy (and vice versa), Elizabeth’s first
impression of Mr Wickham and Mr Bingley’s first impression of Jane Bennet (and, again, vice
versa). There was some discussion of how opinions of some characters do not change, such
as that of Jane Bennet, in contrast to the changing opinions of Elizabeth and Mr Darcy about
each other.

For AO2, some responses considered, in some detail, the significance of letters in helping
characters to see others in a different way. In particular, Mr Darcy’s letter to Elizabeth,
following his intervention in Lydia’s elopement with Mr Wickham, helps Elizabeth to see Mr
Darcy in a more positive light.

For AO4, many candidates were able to refer to the original title of the novel, First
Impressions, and some considered the significance of social prejudice at the time the novel is
set.
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This response considers the initial impressions of characters including
Mr Darcy, Mr Bingley, Mrs Bennet and Mr Collins.

AO1 is evidently more secure in this response, with a few relevant
quotations selected from the text.

Further coverage of AO2 and points relating to context could have
benefitted the response. A mark in the middle of level 3 appropriately
rewards the sound knowledge and understanding in relation to AO1
and recognises the gaps in relation to AO2 and AO4.

15 marks, Level 3

Remember, in addition to AO1 and AO2, context (AO4) is assessed in
this section.
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Question 19

‘Pip wants to become a gentleman to show that he is worthy of marrying Estella.’

Explore the significance of social advancement in the novel.

Although there were only a small number of responses for this question, it was apparent that
candidates had sufficient opportunities to demonstrate their understanding in relation to the
three assessment objectives.

The most successful responses moved beyond just considering Pip’s desire for social
advancement but also considered other examples, such as how Pip’s sister, Mrs Joe, also
wants to advance her social position.

For AO2, points tended to centre on how the story is told from Pip’s perspective, which helps
readers to understand Pip’s desire to advance his social position and his reflections on his
journey as he gets older.

There were some interesting points in relation to AO4. Notably, candidates considered the
rigid class system of the time.
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There are a wide range of points for AO1 in this response, which
centres on Pip’s desire to advance his social position. The response
also considers Magwitch’s goal for advancement in society and also
Miss Havisham’s role in fuelling Pip’s desire to advance his social
position.

There is evidence of analysis for AO2, such as Miss Havisham’s
hyperbolic language, although further depth of analysis would be
required to merit a mark more securely within level 4. Context is
referred to throughout but it is not always developed in a sufficient
manner.

There is sufficient evidence for AO1, including personal engagement,
for a mark just at the bottom of level 4. Further coverage of points in
relation to AO2 and AO4 could have benefitted the response.

20 marks, Level 4

The most successful responses integrate references to context
throughout, often using context to support and develop points for AO1
and AO2.
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Question 20

Discuss the presentation of one character you admire in Great Expectations.

From the few responses seen, it was evident that this question performed in a similar
manner to question 19. Choices included Joe, Pip, Magwitch and Estella. The more successful
responses gave detailed reasons for finding the character admirable, rather than
demonstrating more of a general understanding of the character and their role in the novel.
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The candidate has chosen to discuss the presentation of Miss
Havisham as an admirable character in the novel.

This response makes sound points in relation to Miss Havisham, with
supporting quotation. There is also evidence of understanding in
relation to AO2, particularly language, such as how Miss Havisham
uses the ‘semantic field of a prison’. However, opportunities to
consider context for AO4 have been missed.

The answer reaches a mark towards the top of level 3. Further
evidence for AO2 and AO4 could have benefitted the response further.

17 marks, Level 3

Form, for AO2, could include:

the type of text
the physical organisation of the text, including stage directions (in
plays)
the genre prose/verse.
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Question 21

How does Hawthorne present Hester as a mother in The Scarlet Letter?

There were only a few responses to this question. The responses focused on how Hester is
presented as a protective mother to Pearl, such as how she is determined to keep her under
her care when there is the possibility that her daughter will be taken from her. Other points
included how Hester has to raise Pearl by herself and how she is shown to have a close
relationship with her daughter, even when her daughter has left the area. There were no
discernible difficulties noted with this question and it was evident from the responses seen
that candidates had much to consider in relation to this question.
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This response shows a clear understanding of how Hester is presented
as a mother in the novel. Focus on the question is sustained, with a
range of valid points made for AO1, showing sustained critical style
and thorough personal engagement for level 4.

Quotations are selected appropriately to support points throughout
the response and reference is made to relevant contextual points.
There is some close analysis of language, although more in-depth
evaluation, and further exploration of structure and form, could have
benefitted the response. The response fulfils the criteria for level 4.

24 marks, Level 4

More successful responses will intertwine AO1, AO2 and AO4 to fully
develop ideas.
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Question 22

Explore the significance of secrets in the novel.

From the few responses seen, it was evident that this question performed in a similar
manner to question 21. The responses tended to focus on Arthur Dimmesdale’s secret of
being Pearl’s father, and the impact on him as he hides this from the community, and Roger
Chillingworth’s quest to uncover the identity of Pearl’s father. For AO4, the responses tended
to consider the rigidity of the Puritan society at the time the novel is set.
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This is a well-crafted and assured response, which covers a great deal
of ground. All three assessment objectives are clearly addressed in full
and ideas are developed appropriately. Quotation is selected and
embedded with assurance throughout the essay. Contextual points are
also integrated fully throughout the response and are wholly
appropriate.

This response fulfils the criteria for the top level.

30 marks, Level 5

Remind candidates to address AO1, AO2 and AO4. All bullet points in a
mark grid must be addressed in order to gain marks at the top of a
particular level.
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Paper Summary

Paper Summary

Based on their performance on this paper, candidates are offered the following advice:
Make sure that time is split equally between the two questions – 45 minutes for each.
A brief plan at the start could help candidates to think about the range of points they are
able to make on their chosen question.
Remember it is the understanding in relation to the assessment objectives that is
assessed, not grammar and spelling.
Find examples from across the text to support a point, which can help to develop ideas.
The use of literary terminology can help to ensure focus on AO2.
The Point, Evidence, Explanation (PEE) approach can help to ensure a mark in level 3 is
achieved.
Remember to make relevant points in relation to context in Section B.
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Grade boundaries

Grade boundaries for this, and all other papers, can be found on the website on this link:

https://qualifications.pearson.com/en/support/support-topics/results-certification/grade-
boundaries.html
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