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Introduction

The paper is well-established and centres have, in the main, prepared candidates very well
for the exams. A majority of candidates demonstrated an understanding of the demands of
the paper and produced clear and relevant examples. There were a pleasing number of
answers where candidates were critically and personally engaged with the poems, and gave
thoughtful and insightful comments. It is these responses that keep examiners coming back
to mark the paper and makes it a pleasure to be involved with.

There are some aspects of the paper that did not work so well and some examiners did
speculate whether all centres were preparing their candidates as best as possible for their
exam. Although, as we are all experienced teachers, we are well aware that some candidates
will always do their own thing, regardless of how well they have been prepared. Examiners
did notice that in some instances an unequal amount of time was spent on the two
questions, resulting in short and occasionally missing Section B responses - or the
alternative, where candidates have clearly attempted Section B first. There were a few cases
of handwriting that was poor and very hard to read, which did make marking the response a
challenge. Examiners also commented on some candidates lack of paragraphing, which
limited coherence to the response and again made it difficult to mark. We can only urge
centres to support candidates and take appropriate remedial action or ensure that
arrangements are in place for these candidates.

Section A

The unseen poem, ‘Stillwater Cove’, was broadly accessible on all levels to candidates. Most
candidates were able to pick out the main themes and ideas of the poem, even if there was
some confusion as to whether the whales were really there and the relevance of the ending.
More candidates chose the second question and compared it to the Motion poem, ‘From the
Journal of a Disappointed Man’, although there were still a number who chose the first
qguestion and to compare it to ‘Out of the Bag'.
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In the main, candidates compared the poems well, and the best responses are able to find
fresh meanings in the anthology poems. Some candidates do seem to come in with ready-
made ideas of the named poems, and a ready-made structure to look for comparisons of
language, form and structure. These did less-well than the candidates who could compare
themes and ideas across the poems and treat them as a whole. Where candidates did zoom
in at word-level it sometimes led to decontextualised analysis and misreadings of the unseen
poem, and also to some incorrect use of terminology with regards to nouns, adjectives and
adverbs. Some examiners did note that better responses made the unseen poem the focus
of their response, and used it to bring out points of comparison with the named poem. These
often did better than candidates who focused on what they knew on the named poem, and
then made either simple or forced comparisons with the unseen poem. In particular,
examiners noted that candidates who were analysing the taught poems through the ‘lens’ of
a Marxist or feminist perspective, e.g. looking at the Heaney in terms of levels of affluence of
the doctor in comparison to the household or focusing on the ‘toxic masculinity’ in the
Motion poem, were unlikely to draw out relevant or insightful comparisons with the unseen
poem. One examiner noted that it also led to a tendency to miss the more nuanced
meanings such as the speaker’s insecurity in Journal’ or the warm family relationships in ‘Out
of the Bag'.

There is still a tendency for candidates to feature spot and identify poetic techniques (such as
the ubiquitous asyndetic listing, enjambment, caesura, rhyme scheme, etc.) as if these in and
of themselves convey meaning. There is a need for candidates to explain clearly why these
techniques are significant and to consider whether or not they actually matter in terms of
shaping meaning. A number of examiners also commented that candidates confused some
of these terms or used them incorrectly. It would be worth teachers reviewing techniques
and terms such as terminal caesura, circular structure, volta, juxtaposition and oxymoron, to
ensure candidates use these correctly; and then analyse and evaluate the relevance of these
and how they contribute to the overall impact of the poem.

Section B

The Section B questions on the anthology poems followed the standard and format of
previous series, presenting candidates with similar levels of challenge in response. There was
a full range of responses seen across the ability ranges on the texts, which suggests that
questions were accessible and that a majority of candidates had prepared well for the exam.
Centres are reminded that comparison, AO4, is not assessed in this section of the exam.
Whilst candidates may well make cogent and insightful comparisons as part of a controlled
and critical argument, it is imperative that both poems are written about and analysed in the
context of the question and are dealt with in an equal manner. Some examiners did note that
candidates who compared could sometimes also focus on one poem, to the detriment of
their overall mark.
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Contextual factors are assessed in this section, and AO3 was used across the range of the
mark scheme. Some poems and poets do encourage a level of biographical detail,
particularly when it is pertinent to the writing of the poem (such as Byron with ‘So We'll Go no
more A Roving)). However, this should not overshadow the literary context, or relevant socio-
cultural factors, which are likely to offer more insight and critical thinking. Candidates should
remember that all of this should be analysed in the context of the text of the poem. Whilst
there seemed to be less proliferation of the history essay style paragraph, often there were
general points made that could have been more useful if tied to a specific textual reference.
Likewise, centres are reminded that blanket style assertions and statements about Victorian
women, or the religious beliefs of the Romantic poets, for example, are less helpful than
nuanced probing of the poems with these ideas in mind. Better responses are able to weave
contextual factors into the argument as a way of discussing relevant aspects of the poems
with regards to the question focus.

Chaucer, Keats, Rossetti and the Romantics were again the most popular choices, with
Donne, the Metaphysical poets, Eliot and Larkin also seeing a fair number of responses.
There were fewer centres who study the Victorian or the Modernist collection, which is a
shame as these poems and poets offer a lot for candidates who do engage with them. There
were very entries on the Movement poets, and unfortunately no responses were seen on
Medieval poetic drama.

As in previous years, examiners noted that better responses looked at the overall theme,
message and impact of a poem rather than analysing purely at word level, or a discrete
analysis of language, form and structure. These responses were often rehearsed, with
learned topic sentences, that did not often support the argument the candidates were
attempting to convey. It was also felt that some candidates were determined to write on
poems they had prepared from the collection, regardless of the named poem or the question
focus, and that was rarely a successful strategy and points of analysis were often forced or
not relevant. Again, centres are reminded to prepare candidates for all poems from their
collection, and for any range of question that may be asked.

Successful responses were able to choose a second poem, or passage of equivalent length in
terms of Chaucer, that was relevant to the question focus and encouraged a range of
discussion of poetic craft. As in Section A, confidence in embracing moments of ambiguity,
nuance and uncovering layers of meaning was likely to reveal the discriminating
understanding and critical evaluation needed to get the highest marks. Candidates who
relied on blanket assertions of what poems mean, why poets wrote these poems, and how
readers interpreted them were unlikely to rise above Level 2 and demonstrate clear
understanding of the poems.
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Again, there were a number of rubric infringements on the Romantics, Keats and
Metaphysicals questions, where some candidates had either panicked and read the wrong
question, or they had tried to pick and choose the question to support the poem they
wanted to write about. Centres are reminded that the question numbers for the relevant
prescribed poetry collections do remain the same, and candidates should look for the
guestion numbers on the collection they have studied. It was also noted that some
candidates attempting the Chaucer questions did not choose a specific second extract and
either purely focused on the named extract, or ranged across the whole text. The better
examples for these questions clearly identified the line numbers of the second extract, often
in the introduction. Not only did this give a clear steer to the examiner as to where the
response was going, it also seemed to focus the candidate on ensuring that their answer
remained focused (in the main) on the two passages.
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Question 1

Although this was the slightly less popular unseen poem choice, there were still a number of
excellent responses seen by examiners. They commented that most candidates displayed a
sound grasp of the unseen poem, and that many candidates were able to confidently identify
the child-like aspects of the memories and wrote about how the language choices in both
poems created a sense of nostalgia. The better responses were able to analyse and evaluate
the differences in Heaney’s and Limon'’s use of language, rather than just identify the
similarities. Many focused on a structural comparison which looked at the use of tercets in
both. This occurred with varying degrees of success, with the more able considering how this
controlled structure was evidence of an adult perspective and others considering more
simply that this was ‘simple structure’ and reflected a childlike perspective.

Lots of responses missed out the middle sections of ‘Out of the Bag’, and so missed
opportunities to push their answer into how the childhood experiences affected the adult
self. A comparison of the rhetorical questions at the end of both poems gave rise to some
insightful personal responses by candidates. Candidates who were able to articulate the
speaker’s longing to return to simplicity and watch for the whales showed a really lovely
understanding of the unseen poem. However, there were varied and interesting
interpretations of the final lines, linked in a valid way to the final lines of ‘Out of the Bag'.
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ﬂ ResultsPlus
Examiner Comments

This candidate fully embedded their comparison of the two poems

throughout the response, using the unseen poem to bring out new

observations and insight into the named poem. This was awarded a
Level 5 response.

/ “'/{ | ResultsPlus

E:aminer Tip
The best answers embed their comparison of the unseen poem and
the named poem from the opening paragraph. This allows for the
development of a controlled and critical argument and uses the
unseen poem to bring out ideas in the named poem.
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v / ResultsPlus
/‘-—-.". Examiner Comments

This candidate has made some good observations on the differences
and similarities of the two poems, but does not really develop the
analysis of the connections between the poems. They are relevant, but
do not go above the descriptors for Level 3, and this is where the
response remained.

T\ ResultsPlus

\ Examiner Tip

Think about how the poems connect in their approach to the theme of
the question, and also how they show differences. How do these
similarities and differences in the way the poet has used language,
form or structure demonstrate the different approaches to the themes
and ideas of the two poems? Why is it relevant that the poets have

used similar - or contrasting - techniques?
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% ResultsPlus
Examiner Comments

This response successfully identified a number of literary features
throughout, and had glimpses of critical evaluation in how meanings
are shaped, and so nudged the mark into Level 5.

P
) Resutshs

When identifying features of the poems, such as listing, don't just
compare by saying they both include lists - think about what the listing
does and how it contributes to the overall meaning and message of
the poem in relation to the question focus.
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Question 2

This was the more popular of the two questions on the unseen poem, and in the main it was
clear that centres had prepared candidates well for discussions of ‘From the Journal of a
Disappointed Man'. Examiners commented how the strongest responses focused on the role
of the narrator and made contrasts between the sincere observer speaker in the Limon
poem and the detached narrator in Motion's poem. However, examiners did note that
interpretations of the Motion poem were quite broad, and some readings, particularly those
relating to the relationship between mental health and masculinity, were often unsupported.
There was a lack of clarity of argument and a lack of secure focus in some responses, with
examiners noting that the nuance and subtlety of the Motion poem were not always picked
up on by candidates.

Generally, candidates identified key aspects of observation, and stronger candidates
considered how both use observation to suggest separation. Many focused on how language
and form created a sense of the act of observation, making useful comments on caesura and
enjambment. Weaker candidates could focus on form without linking it clearly to the topic.
Some candidates investigated the thesis that both speakers experienced disappointment and
a lack of fulfilment with modern life. This led to interesting observations, particularly when
comparing the end of both poems and the distinct tones in both. Some candidates
considered the introspective nature of each poem which added a more nuanced analysis of
‘observation'.
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N / ResultsPlus

/'--.‘: Examiner Comments
This response demonstrated a good knowledge of the named poem
and brought all they had been learned and taught to the exam, but
they maintained a focus on the question rather than just regurgitate
their notes from class. The line of argument was clear throughout and
there were enough glimpses of a critical and evaluative approach that
this was awarded a Level 5.

5\ ResultsPlus

\ Examiner Tip

When bringing in ideas about the named poem, make sure you are
open to how these are relevant to the question focus, and to the

unseen poem as well.
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/--.". Examiner Comments

Time spent planning is rarely wasted, and this candidate shows this in
abundance. If they had spent a few minutes ordering their thoughts
this could have been an excellent response, as they demonstrate good
understanding and insight of the writer's craft. However, there is often
a lack of control and a lack of meaningful connections made between
the poems, which left this response in Level 3.

5\ ResultsPlus

\ Examiner Tip

Take time to plan and organise your thoughts and ideas as to how
themes are shared across the two poems. Make sure the connections
you make between the poems are meaningful and demonstrate your

understanding of the writer's craft.
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Question 3

No responses were seen to this question.
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Question 4

No responses were seen to this question.
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Question 5

There were differing approaches to the question, some focusing on the physical desires of
the Wife, with the second passage chosen from her discussion of marriage in her prologue or
to include the ‘housbondes meke, and yonge, and fresshe a-bedde’ line from the end; others
on the ‘maistrie’ aspects of marital relationships, with Jankyn or the knight yielding
sovereignty as a condition for marital bliss. In the main, responses to this question
demonstrated clear understanding of the relationships between text and contexts, and the
question focus was clearly engaged with generating higher level responses. A few responses
focused on marriage, rather than marital love, and centres are reminded that candidates
need to properly read the question focus. As always, with Chaucer, examiners did note that it
was much easier when the second passage from the text is clearly identified. There were
some examples of candidates ranging across the whole of the text of the Wife of Bath, which
made it difficult to credit as a second choice of extract.

The given passage itself was quite well discussed though several candidates clearly struggled
with the religious content and were unclear about the Wife of Bath’s argument. The best,
however, not only managed to explore a range of readings of this, exploring well whether the
satire was aimed at the Wife or at society and the church, but also to link it to useful context.
Candidates clearly enjoyed exploring the degree to which the presentation of Alisoun is
misogynistic with some good use of medieval stereotypes and values, with some subtlety
from the best candidates. Examiners did note that some responses were context heavy.
These could be quite general in approach and miss out on discussing the poetic nature of the
text. The best responses elicited insightful discussions on marital love, with candidates
drawing connections between the text and contemporary perspectives on gender roles and
relationships. Stronger answers addressed the degree to which Alisoun is being presented as
a stereotype or whether there are limits to modern ideas about the lives of medieval women.
Centres are also reminded that candidates do not need to spend time ‘translating’ Chaucer
and they should analyse the language used in the text, not in their own translation.
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<£§ ResultsPlus
Examiner Comments

This candidate clearly sets out their argument from the opening
sentence, weaving in relevant context to demonstrate the direction of

travel of their argument. They kept up this controlled approach
throughout and were awarded a Level 4.
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94\ ResultsPlus
D

Examiner Tip
When answering a Chaucer question, clearly indicating the second
passage you are going to use makes the examiner confident in the
direction of your argument and ensures you maintain your focus on
the two specified extracts.
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/'--.‘: Examiner Comments

This response does not always remain focused on the question of
'marital love' and instead looks at marriage and money. It is possible
that the candidate has misread 'marital’ for 'material’. There is
evidence of understanding of the Tale and the writer's craft, but as the
focus is on the wrong theme, this could only be awarded a Level 2.

A ResultsPlus
iy

Examiner Tip
Make sure you have read the question carefully and that all your
points and topic sentences refer directly to the focus of the question,
otherwise the examiner will feel you have come in with a prepared
answer rather than looking at the specific question.
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Question 6

Many candidates displayed a close understanding of the text, and were able to seize on the
key moments in which the wife talks about appearance to great effect. Some candidates were
able to make very interesting points about contradictory elements on this topic in the Wife
and the text more broadly. Candidates tended to refer to the descriptions of Jankyn’s legs,
the wife's gap-tooth and the appearance of the old hag in these responses. Some better
responses seen compared the Wife of Bath to the Knight - both their contrasting views on
physical appearance and also their behaviours as a critique on how men behaved in this time
period.

The best responses closely explored the wife's intellect and wit, continually linking to context
throughout. Some argued from a feminist viewpoint, that she challenged social and gender
norms by embracing female sexuality and giving a voice to women. One or two responses
also considered the misogynistic view of widows at the time. Many candidates discussed the
appearance of the Loathly Lady and the ethical implications of the choice offered the Knight.
A few chose to discuss the appearance of the Wife and her comments on the characteristics
of an attractive woman, which also proved successful.

Examiners commented how the selection of a second extract can really shape the candidate's
response. There was a feeling that some responses were lacking in a critical appreciation of
the writer’s craft, with the majority of the analysis of method was focused on word level
without much reference to other key poetic features found in Chaucer’s work.
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ﬂ ResultsPlus
Examiner Comments

AO4 is not a requirement of the responses to Section B, but it can be
helpful to the examiner to see how an argument is going to progress.
This candidate did not discuss the extracts together in the body of
their response, but by writing about them together in the introduction
it demonstrated a controlled argument which was reflected in the rest
of the answer and it was awarded a Level 4.

< ResultsPlus

) Examiner Tip
For Chaucer questions, it is helpful to make it clear to the examiner
your choice of second extract and how you are going to develop your
argument, even though there is no comparison element to be marked.
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/--.". Examiner Comments

Examiners frequently comment that candidates do not engage enough
with the writer's craft when it comes to Chaucer, and how the
character of the Wife is crafted. The best responses will always focus
on the poetry element of the Tale and analyse how meanings are
shaped by the writer's craft. This candidate embedded AO1, AO2 and
AO3 throughout their response and produced a critical and thoughtful
answer that was awarded a Level 5.

A\ ResultsPlus

\ Examiner Tip

Always remember that Chaucer is a poet and that the Wife is a
construct and make sure that you are analysing the language and
structure of the Prologue and Tale, and how Chaucer's craft helps
construct the character and the Tale.
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Question 7

‘The Pulley’ provided candidates with a wealth of opportunity to discuss the metaphysical
conceit, and there were some excellent responses seen. One examiner commented that ‘The
Pulley is a complex and quite odd poem, and it was interesting to see the many creative
responses to it Examiners noted that often candidates were able to deliver sophisticated
responses to the named poem and the nature of longing, with candidates able to relate the
concept to a range of poems from the collection. ‘The Collar’, and Donne's ‘Hymn to God the
Father’ and ‘Batter My Heart’ were used to develop comparable ideas relating to a longing for
redemption. Biographical details about Herbert and Donne were incorporated effectively;
though there was a tendency for more general historical and religious contextual detail,
which sometimes limited the overall level of the response. In terms of AO2, technical
discussions of form and structure were generally productive with some advanced
terminology used effectively.

Lol o o Mylley’,
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/--.‘: Examiner Comments
AO4 is not assessed in this section and, as noted above, while it can be
helpful to set out the terms of the argument and its direction, by
maintaining a comparative approach some candidates are in danger of
not going into enough depth in their analysis by only pointing out
similarities between the poems. This candidate had a good grasp of
the poems and the Metaphysical context, but their analysis was often
undeveloped because they were comparing too much, and they only
just made a Level 4.

e | 4

—

ResultsPlus

Examiner Tip

Only make points of comparison in Section B when it helps develop
your argument, or develop your analysis. Pointing out similarities and
differences without then referring to the question focus is not a useful
tactic to get the higher levels.

33 GCE English Literature 9ETO0 03




Question 8

This was a slightly less popular choice of question for the Metaphysical poets, but we did see
some very strong responses engaging with the idea of the metaphysical conceit. As one
examiner commented, ‘It is great to see candidates respond to such complex ideas'. In the
main, context was incorporated effectively and candidates engaged with the more complex
social and cultural factors behind the poems. The question focus of natural imagery provided
lots of opportunities for candidates, and one examiner speculated that perhaps the lack of
biographical detail on Carew, particularly compared to Donne, might have encouraged
candidates to address other areas of context, often with much success.

W
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/'--.‘: Examiner Comments

A focus on literary context is always to be encouraged, particularly over
biographical context. This candidate sometimes lost control of the
argument but maintained a focus on the question and remained clear
at all times, and so was awarded a top Level 3.

g ResultsPlus
<

Examiner Tip
Don't try and throw everything you have learned about a poem into
your response. Be measured and controlled and make sure each point
you make is backed up by a textual reference, particularly when
making a contextual point.

35 GCE English Literature 9ETO 03



Question 9

Donne continues to be a popular choice for candidates and examiners noted that centres
teach Donne's poetry well and that the responses seen demonstrated a good understanding
of form, structure and contextual factors that all helped to develop candidates’ responses
and arguments. The idea of separation proved quite fruitful, and candidates were able to
apply it both to the idea of separation in the human and the spiritual realms. Some detailed
and interesting responses were seen and there could be effective incorporation of details of
Donne’s life and relationships to develop discussions. However, examiners did note that in
some cases, biographical contexts became rather intrusive on this task, especially with
regard to Donne’s marriage to Anne Moore. Better responses looked beyond biographical
context to interweave literary and socio-political context into their answers.

‘A Valediction of Weeping' and ‘Woman’s Constancy’ were popular choices of second poem.
Discussions often addressed conceits such as the sun and the compasses effectively to
develop ideas about the differences between physical and spiritual separation and closeness,
with a couple relating these ideas to early-modern Neoplatonism.
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ﬂ ResultsPlus
Examiner Comments

Candidates who are able to confidently reference the oeuvre of a poet,
or a movement of poetry, with a focus on the question are able to

often demonstrate detailed and discriminating understanding. This
candidate was awarded a Level 4 for their response.

/"_-' .\l
/.- !

\ \ ResultsPlus

Examiner Tip
Think about all you have learned about your chosen poet or poetry
movement and how the individual poem you are analysing fits into the
other poems you know. You don't have to reference these specifically
by name, but if you are confident, relevant and accurate with your
comment this will be rewarded by the examiner.
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Question 10

This question elicited some interesting responses in regard to candidates’ interpretations of
the speaker’s views towards the woman. Most picked up on the jealousy and sexual
intimidation implied here, though some chose to interpret it as more of a love poem. Close
analysis often centred around ‘murd’ress’, ‘sick taper’, ‘poor aspen wretch’ and ‘quicksilver’.
The idea of strong emotions was a useful way into the poems and candidates approached
both carnal and spiritual emotions in a range of interesting ways. Biographical contexts
relating to both Donne’s chequered sexual antics and his spiritual conversion tended to
become intrusive in some cases.

As with many questions in Section B, the choice of second poem is key, and candidates must
be aware of all options available to them in the collection and choose the most appropriate
one for their argument. Generally, candidates chose second poems well including ‘Batter my
Heart’ and ‘To his mistress going to bed’. One candidate wrote on ‘The Flea’ which gave less
scope for discussion of strong emotion, apart from the strength of the candidate’s
disapproval of Donne: it was clear that a failure to understand the tone of the poem as witty
and light was a stumbling block for this candidate.
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iﬁ ResultsPlus
Examiner Comments

This response demonstrated a detailed understanding of the poem,

the poet and Metaphysical poetry as a whole, and the candidate was

able to weave all assessment objectives into most paragraphs,
receiving a high Level 4.
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\ Examiner Tip

Make sure all contextual points you make are relevant to the poem and
to the question focus. This candidate has brought in some biographical
detail about Donne but has used it in a controlled way, linking it very
firmly to both the poem and to the focus of the question.
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Question 11

The Romantics remain the most popular collection of poetry across Section B and the range
of responses demonstrate that this works well for all abilities of candidates. The poem ‘So
We'll Go no more A Roving’ worked well for most, despite its surface simplicity, though
examiners did note there was often too much generalised focus on the biographical detail of
Byron’'s ‘mad, bad and dangerous’ life, which detracted attention away from more relevant
potential discussions in relation to the Romantic context of poem choices. It also led to some
quite conversational phrasing of Byron's ‘partying’ which did not serve the candidates’
arguments well. The most able could see how important the form and structure of the poem
are in creating its sense of melancholy and there was some excellent use of the context of
the poem'’s composition, which led to interesting discussion over whether the poem was just
a product of a hangover or something more profound.

In a majority of cases there were some thoughtful responses on Romanticism, and the choice
of second poem proved key in how well candidates were able to demonstrate their
understanding of the Romantic ideas and how these were presented in the poems.
Candidates who looked at the whole focus of the question, i.e. 'attitudes to ageing’ and not
just the idea of getting old were more likely to probe the nuances of this focus, particularly
when looking at Wordsworth in both ‘Tintern Abbey’ and ‘Intimations of Immortality’. Byron's
attitudes to ageing in the other poems in the collection were also sensitively explored,
particularly noting the difference in emphasis on ageing in either the earlier work of ‘Lines
Inscribed upon a Cup Formed from a Skull’ or his last work in ‘On This Day | Complete My
Thirty-Sixth year.” A few candidates also wrote cogently on Keats’ attitudes to ageing in ‘Ode
on a Grecian Urn’ - particularly how the lovers will not fade.
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/'--.‘: Examiner Comments

This candidate demonstrates some understanding of the poems and
of Byron's status as a poet but often does not do much more than
summarise the poems. There is clearly some understanding of Byron
and the context he is writing in, but these ideas are quite general and
do not link closely to the text. There were elements of this response
that were a bit better and it could be awarded a mark at the lower end
of Level 3.

ResultsPlus
0\

Examiner Tip
Try to avoid summarising the poems and telling the examiner what
they are about and instead focus on analysis of the writer's craft and
developing your argument.
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Examiner Comments

The best responses maintain formal language throughout, regardless
of what they are discussing, and are able to embed quotations and
make pertinent observations on language, form and structure -
alongside contextual elements - in a way that weaves all three
assessment objectives together. This was a confident and assured
response that received a Level 5.

"V \ ResultsPlus
\

| Examiner Tip
Always try to use specific references to the poem and to the question
focus when discussing any form or structure points about the poem,
such as this candidate has done when discussing the metre and stanza
structure of the named poem.
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Question 12

This was less popular than Question 11 but often very well handled. There were lots of
choices of second poem, the most popular being Shelley’s ‘The cold earth slept below’ and
‘Stanzas written in Dejection’, and these worked well. Candidates generally engaged well with
the natural imagery of the poem and linked this to the Romantic movement. Some excellent
responses placed the poems clearly in a timeline of Keats' and Shelley’s lives and made good
use of Keats’ own particular view of melancholy as well as Romantic attitudes, although
weaker responses tended towards general comments about Keats’ many bereavements.
More successful responses looked at the extent to which the Romantic poets embraced
melancholy and the best responses questioned whether there was a hopeful tone towards
the end of the named poem, that melancholy is fleeting and temporary.

We did see a number of rubric infringements this year, where candidates who study the
Keats collection, answered this question instead, using a Keats poem not included in the
Romantics cluster. Candidates are reminded that they must select a poem from the
prescribed list, and these are listed in the source booklet with clear instructions above the
title of the prescribed text. We also had a number of candidates answering Question 13 using
a second poem from the Romantics collection.
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ResultsPlus

Examiner Comments

Candidates who reference metre and maintain a focus on the question
are usually demonstrating at least a discriminating understanding of
the poem. In this instance, the candidate went on to exhibit signs of
critical evaluation and so were awarded a Level 5.
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\ Examiner Tip

When making reference to the metre of a poem, make sure you are
connecting this to the question focus and have thought about the
relevance of your observation. This candidate clearly links the

repetition and the irregular metre in the opening of the poem to the
idea of desperation and melancholy.
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Question 13

Keats is a popular choice of poet and it is clear that candidates are prepared well. Poems
chosen to partner ‘On the Sea’ were generally appropriate (‘Bright Star’, ‘Ode to a Nightingale’,
‘O Solitude’ were the most popular) and the strongest responses offered some form of
overview as to where the theme and the chosen poems fit within Keats's body of work and
literary/historical context. The best responses were firmly rooted in the poems and tracked
the poems chronologically, effectively contextualising poetic technique and key quotation
choices.

The most successful responses discussed what specific power nature held, for example: the
power of nature to heal; the power of nature to restore; the everlasting power of nature; the
power of nature in relation to humanity. This was a more challenging question than it
seemed and some candidates successfully paired the sonnet with ‘In drear-nighted
December’ for a thoughtful response to the question, which encouraged candidates to write
well about different types of power (the power to forget), making good use of Keats’ own
longing for this particular ability. Discussion of the sonnet form was often effective, with
good discussion of the octave and sestet as different ways to present the power of nature.
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Examiner Comments

This is a good example of a candidate who has been well-taught and
has well-prepared for the exam, but has used this knowledge with
discrimination and been truly evaluative in how they have approached
the question. This continued throughout the whole answer and they
were awarded a Level 5.
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\ Examiner Tip

Keats is one of those poets whose poems have a real aural quality to
them, and the best responses are able to embed ideas of the sonic

texture of his poems, particularly one such as 'On the Sea'.
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Question 14

This was a less popular choice of Keats question, possibly because of the length of the
named poem ‘The Eve of St Agnes’ and some responses mostly summarised the poem,
rather than analysed it. Nevertheless, some candidates produced effective explorations of
the different types of desire conveyed by the poems.

Candidates explored the poet’s passionate expressions of longing and unfulfilled desires with
varying degrees of success. Strong responses effectively connected the theme to the poet’s
broader philosophical and emotional landscapes, while weaker ones tended to be more
superficial and made unsupported assertions about Keats’ own personal desires.
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Negative capability can be quite a difficult concept to understand and
many responses give slightly different versions of what it is. Whilst it
can be a useful way of examining areas of Keats' poetry, it is not always
a helpful term when trying to analyse his poetry. This was a mostly
clear response, but it remained in Level 3 as the argument was not
fully controlled or discriminating.

4 r

ResultsPlus
<

Examiner Tip
Make sure you fully understand terms before using them throughout
your answers. Think about if they are terms that help you understand
the themes and ideas in a poem, rather than points of technique and
definition in themselves.
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Question 15

The theme of yearning in Tennyson and Victorian poetry was well-received, with many
candidates showcasing a deep understanding of the emotional intensity and lyrical beauty in
Tennyson's work. The best answers provided insightful comparisons between Tennyson and
their chosen poem, highlighting the continuity and evolution of the theme of yearning. Most
popular choices of poem were ‘Home-Thoughts, from Abroad’ and ‘At an Inn’. One candidate
especially drew a clear distinction between the hopeful yearning of the Tennyson and the
despair in Hardy, showing a precise awareness of what each poem was exploring. This
candidate was also helped by knowing the poetic context of the Tennyson in a wider
narrative as well as Hardy's religious beliefs, and so was an excellent example of how context
can enable candidates to produce a discriminating answer.
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/'-—-‘: Examiner Comments

This is an excellent example of how a candidate can use context to
help drive their argument, with all ideas firmly linked to the question
focus and to the text itself. The candidate is also able to analyse the
writer's craft because they have such a controlled argument and
discriminating knowledge of the poems. This received a Level 4.

4\ ResultsPlus

\ Examiner Tip

The best responses are not split up into paragraphs on context,
language, form and structure, but instead incorporate each idea,
where relevant, into the point and purpose of each paragraph as the
argument develops.
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Question 16

Generally speaking, these responses were very sound, with the small number on Bronté
being pleasingly literary in their use of context. Some candidates were more limited to a
simple description of the literal journeying taking place in the poems, but others took this as
a starting point to bring in the idea of metaphorical journeying. There was some good
analysis of ‘Love in a Life’' as the second poem, where context was well used to explore the
complexity of the journey with some sensitive discussion of the poem. As always, centres are
encouraged to explore the full range of the Victorian time period and for answers to be
rooted firmly in the text, with a nuanced discussion of the different socio-historical factors of
the vast time period, rather than candidates writing generalised comments about fixed
viewpoints.

f 5 %mm

61 GCE English Literature 9ETO 03



.............. Vit Colll.. o d... Racring. .. pu bfls.. Sugsdtng. boabTEEEL

o i
B lred T N 05y cawnl S O I CAAKE

blerndng fha proeedd o Peblalvng & fhyziest
JOUL LY, [V GIEN Y TR Albticin b g n@tre
.............. @JLM"M"A’ e d‘ﬁcs?m,wgmyfw;m/&@w

............................... ECE .. RIS L1 forad TELpD, .

B 1L o BB A LOOELy trad R ...

GCE English Literature 9ETO 03 62



™,
\ Y

" { ResultsPlus

/‘-—-.E Examiner Comments
This response was quite speculative, and did not fully resolve itself into
a cohesive argument, despite showing clear understanding and
engagement with the poem. It was awarded a Level 3.

A ResultsPlus
<0

Examiner Tip
It is always good to look for layers of meaning in a poem and to
speculate on different interpretations of what poems mean. However,
this needs to be balanced with a clear line of argument and with an
understanding of all the different layers of meaning in a poem. For
example, journeys can be both literal and metaphorical, and both need
to be acknowledged within your response.
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Question 17

Rossetti remains a popular choice of poet and this was the most popular choice of question.
In the main, candidates’ choice of second poem was considered and effective in responding
to the question. Most candidates were able to explore the idea of loss in a range of ways and
were clear about the contrast between the human and divine in the poem, and analysed
both language and structure with precision. ‘Remember’ was a popular second choice,
working well to produce a sensible, though occasionally quite a simple, exploration of a
different perspective on loss.

There was rather a lot of contextual discussion of Rossetti's experience of Graves’ Disease,
which wasn't always relevant, but also much more effective discussion of her religious beliefs
and how knowledge of these enhanced understanding of meanings within the poem.
References to the speaker’s loss of love and their subsequent relationship with religion were
common and the majority of candidates linked this contextually to Rossetti's own
experiences with failed engagements and religious mania.

N
\/ / ResultsPlus

/--l Examiner Comments

Rossetti is a writer who is full of nuance and the best responses from
candidates show an understanding of the tensions in her poems, and
in her own life. This candidate demonstrates a good understanding of
the different presentations of loss in her poetry and has made their
line of argument clear from the introduction. There were enough signs
of critical understanding to nudge the response into Level 5.
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\ ResultsPlus
\_) Examiner Tip
Always be aware of any tensions there might be in the way themes are
presented in different poems by the same poet. The best responses
will demonstrate an understanding of how viewpoints and
perspectives of poets change and are not fixed.
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/'--.‘: Examiner Comments
Rossetti offers lots of opportunity for candidates to write about the
craft of her poetry, and it is the best responses that probe the poems
for the writer's craft and the nuances and subtleties of Rossetti. This
candidate received a high Level 4 for the analysis and understanding
demonstrated throughout the whole response.

7Y™\ ResultsPlus

\ Examiner Tip

Make sure you are analysing the writer's craft in reference to the
qguestion focus, and not solely feature spotting. This response keeps
the question focus firmly in mind as it analyses the use of language
and structure.
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Question 18

This was slightly less popular as a question, though there were still a wide range of
responses. Successful candidates were able to comment on the complexity and ambiguity of
Rossetti's messages and teachings because she was often so unsure of herself and God's
plan for her. Appreciation of her becoming far more resolute in later life was nice to see,
especially in ‘Piteous my rhyme is’, where candidates were able to comment on the fact that
the speaker decides that earthly love is temporary and not constant like the love of God.

The best responses showed a clear ability to engage with form and structure, showing how
the idea develops as the poem progresses and the same was true in discussion of ‘Passing
and Glassing’, the most popular second poem. Context was clearly useful in this question and
at least one candidate engaged vigorously with the idea of societal attitudes to the
importance of youthful beauty in women for the Victorians, refreshingly recognising that not
much has changed here.
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/'--.‘: Examiner Comments

This response demonstrated a clear understanding of the poems and
of Rossetti, but spent a lot of time explaining and so did not display the
concise analysis of a high level response and it was awarded Level 3.

-~ -'r?’"' . ResultsPlus
\

Examiner Tip
Try not to over-explain things as this can waste time. Your examiner

understands the idea of a fallen woman, and does not need to have it
explained to them.
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Question 19

The Modern Poets is not the most popular collection, even though there are a number of
excellent poems and poets featured. The topic was an interesting one to relate to
modernism, as nature tends to be more associated with Romantics. A good number of
students recognised this, and were able to talk quite convincingly about the dynamic
between the two ‘movements’ in the poems, and how the poem is ultimately ‘'modernist’ (for
a variety of reasons) despite its supposedly Romantic topic. One examiner commented that
the question ‘seemed to grant permission for an in-depth academic offering from candidates
who often wrote controlled concise criticisms of these choices'. Another examiner did
observe that some students have quite a fixed view of Modernism and are not always
successful in how they apply their understanding to single poems.
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Examiner Comments

This is an excellent example of a candidate who has prepared well for
the exam and demonstrates an understanding of the main ideas of
Modernism and can relate these clearly to the question focus and to
the poems.

A ResultsPlus
\_}

) Examiner Tip
Always make sure any ideas you have revised, quotations about the
genre of Modernism for example, serve a purpose in your response,
otherwise you will not be credited for these.
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Question 20

There were only a few takers for this question, which is a shame as it is such a lovely poem.
The topic was very open-ended and some candidates were able to use this to their
advantage and produce some very strong and academic responses to the question. In
particular, they were able to think about the Modernist ‘moment’ itself, particularly when it
came to the work of Williams in ‘This is just to say’, ‘The Red Wheelbarrow’ and the ekphrastic
moment of ‘Landscape with the Fall of Icarus'.
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/--.". Examiner Comments

Any focus on AO2 and AO3 is always enhanced when the candidate
weaves this into their argument and maintains a focus on the
question. It can be difficult to unpick the writer's craft of the
Modernists and this candidate has done this superbly as they focus on
the image of the red wheelbarrow. Overall, the response was
discriminating and controlled and achieved a Level 4.

5\ ResultsPlus

\ Examiner Tip

When analysing Modernist poetry, particularly William Carlos Williams,
the placing of words in a line is very significant, and higher ability
candidates are able to analyse this with a focus maintained on the
question, rather than reciting any learned broad statements about the
syntax.
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Question 21

Decay is an extraordinarily modernist theme, and a prevailing concern of Eliot, and a majority
of candidates identified this. There were not many responses on this question, possibly as
the named poem does not receive as much focus as the rest of The Waste Land’ but the
responses were often insightful and impressive. Examiners noted that there was a marked
improvement in the literary analysis of Eliot's language, form and structure, and fewer
generalised contextual points than in previous series. A small number of responses tried to
use the whole of ‘The Waste Land’ poem, rather than focus on its five distinct sections, and
centres are reminded that these should be viewed as discrete poems for the purposes of this
exam paper. In these instances, it proved self-limiting as candidates did not have the focus or
level of detail required for a higher-level answer.

73 GCE English Literature 9ETO 03



Ca-o\-ﬂvx\*""'\

. ()Lo"‘*““*« s &« !M‘g\r} M AL ) e o

: M ‘J) P‘L\Mg*\ -“-k qun-c, e et T ehq L\M«Auw-l— an rrdb\

R e '.1*. IIIIII M l’\H f&"'n“n‘r }L\, Q«,&\} m—} I&‘g L}
K'] e, o LA'E lM-Lnk [ O rw-\ .........

GCE English Literature 9ETO 03 74



M,
\-\.

N / ResultsPlus
/'--.‘: Examiner Comments

'The Waste Land' is full of imagery and contextual references, and the
best responses are able to weave these into their answer. This was a
controlled and discriminating response, which later demonstrated
some real critical evaluation, and was awarded a Level 5.

g ResultsPlus
<

Examiner Tip
When a poem, such as 'The Waste Land', is full of so many contextual
references, try to make sure you are not just explaining them but are
using them as part of your argument.
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Question 22

The question focus was again very suitable for Eliot, and the best responses linked the form
and structure of the poems with poetic techniques and relevant and specific contextual
factors. Eliot on urban life is a very fertile topic, with ‘The Love Song of | Alfred Prufrock’' was a
popular choice of second poem. Better responses were also able to consider where Eliot sits
in the literary landscape of the Modernists and many candidates were able to generate a
good amount of AO3 insight into the modernist worldview. One examiner did note that they
were expecting to see more examples of ‘The Burial of the Dead’ as the choice of second
poem as this was ripe with content for analysis of a vision of urban life.
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ﬂ ResultsPlus
Examiner Comments

This was a highly impressive answer that demonstrated a critical
understanding of Eliot and deftly weaved discussion of context and the
writer's craft throughout and it received Level 5.
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\ Examiner Tip

The best responses often use multiple references to the text within the
point they are making. Try to include more than reference to ensure

your points are fully analytical and are not just explaining or
describing.
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Question 23

No answers were seen for this question.

79 GCE English Literature 9ETO 03



Question 24

This anthology attracted only a handful of entries this summer and only on this question.
Most candidates were able to embrace the presentation of hope in the named poem, and
mostly focus on its absence from across the rest of the collection.
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ig ResultsPlus
Examiner Comments

This response demonstrates an understanding of the Movement

poetry, the poem, and the poet and wears this lightly as it sets out its
argument. It was controlled throughout and received a Level 4.

’__.—.\
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\ \ ResultsPlus

Examiner Tip
The best responses don't feature spot, but identify how techniques
(such as couplets, repetition or similes - as this candidate has done)
help to convey the overall message of the poem.
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Question 25

This was a well-handled question with many vigorous responses reflecting the strong
engagement of the candidates with Larkin’s poetry. Candidates wrote about ‘Il remember |
remember’ and ‘Reasons for Attendance’, both of which worked well in terms of the question
focus on a sense of belonging. Almost all clearly discussed Larkin’s alienation and lack of
belonging, and linked this reasonably to his own life. There was sometimes quite a lot of
discussion of his sex life, but generally not irrelevant detail. The question gave candidates
good scope to show both clear and discriminating responses, with the best answers
unpacking images such as looking through windows and the pull of jazz music in a way that
reflected more than just a teacher’s notes. Some candidates clearly felt quite strongly that
Larkin was being very selfish and sexist, which at times hindered nuanced readings of the
poems and careful analysis of language, but the best candidates picked up on details such as
the subversion of childhood cliches in ‘l remember | remember’ and the ambiguity of the end
of ‘Reasons for Attendance’. As is often the case, the humour of the poetry was only
identified by the strongest answers in both Larkin questions, with weaker responses taking
his words at face value - that he’s a grumpy outsider and likes it. The best responses
appreciated the complexity of Larkin and recognised that, despite appearances, he wanted to
belong and cared about others but struggled to express it. In terms of context, a number of
candidates did fall back on purely biographical detail on Larkin, and some generalised
comments on the Movement, without bringing ideas of social change of the 1950s society,
post-war identity and The Movement poets. Best answers dealt with nuances and dualities
rather than certainty in single interpretation.
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Examiner Comments

This was an assured response that critically dealt with all assessment
objectives with a light touch. The candidate demonstrated critical
evaluation throughout and was awarded a Level 5.

< ResultsPlus

| Examiner Tip
Larkin's use of language is very precise and technical, even when it
sounds very conversational. The best responses are able to focus in on
the way Larkin uses, for example, rhyme and tone to deliver his often
multi-layered message.
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Question 26

The theme of the ordinary proved a discriminating factor. Some candidates struggled with
the word ordinary: some used this to their advantage to explore it through the poems, with
some subtle discussion of how the meaning of ordinary is reworked in ‘Born Yesterday' to
challenge accepted wisdom, and linking this well to Larkin's own choices to avoid the
spotlight. ‘Wedding Wind' worked really well as a second poem, enabling careful analysis of
imagery to show how Larkin rejected the romantic cliches about love in the poem through
the presentation of the ordinary, a very mature response to the poem. Most candidates were
able to successfully analyse his bleak tone and cynical attitudes, and link this to his
biographical context, though some examiners did observe that understanding of the
subtleties of ‘Born Yesterday’ was mixed, with some allowing Larkin’s character and
personality to override the poetic voice. One examiner did note that there was too much
emphasis on his less than admirable, public persona and not enough attention on ‘this
tenderly observant poet’ that Betjeman recognises.

Strong candidates made a great deal of the potential irony of the poems, as well as the
diction - e.g. its conversational quality, and why Larkin-as-poet is making these specific
choices. However, examiners also did comment that responses to the Larkin poems are
interesting to read, even when the candidates are not necessarily achieving high scores.
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/'--.‘: Examiner Comments
This candidate demonstrated clear knowledge of Larkin and the
poems, but did not develop their argument to show any real control or
discrimination, and was awarded a mid Level 3.

ResultsPlus
)

Examiner Tip
The best responses are able to take what they have learned about the
poems and about Larkin, and demonstrate real engagement with the
ideas and language of the poems. Larkin offers lots of opportunity for
nuanced readings, and higher-level answers are able to interrogate the
many layers of meaning often evident in his poems.
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Paper Summary

A few guidelines for candidates based on the experience of this year's examiners:
Section A

e Take time to read and understand the unseen poem, and plan your response accordingly.
Examiners repeatedly comment that an introduction which signals the direction of the
response helps them understand your thinking. Higher level responses are controlled and
critical.

e Think about the overall meaning, message and impact of a poem before rushing to spot
features of the writing.

e Embrace any difficulties and ambiguities of the unseen poem. Look at the question focus
and use these tensions in your response.

e Titles are important, and it is good to bring this into your response, but they can usually be
analysed in a sentence or two and don't need to be the focus of a whole paragraph.

e When writing about structural points use specific examples, rather than making general
comments. Enjambement and caesura do different things in different poems, and need to
be considered in terms of your exploration of the impact of each poem as a whole.

e Alearned essay structure is often limiting in terms of your thinking about the poems,
particularly if there is a specific focus on language or structure. It can often lead to
comparisons that don't mean anything compared to looking at ideas across the poems as
a whole.

e Do remember to read the question carefully. This forms part of your critical response to
the poems and you will be limited if you don't answer the question and only make vague
points. The purpose of the unseen poetry comparison is to draw out new ideas and
insights into the anthology poems. Use what you have learned and been taught, but be
alive to new ideas and readings of the anthology poems.

e Use terminology carefully and accurately - and remember you are analysing poems.
Sometimes in the rush to identify language and structural points, there is no meaningful
analysis of the genre of the poem. Analysing how an idea is presented and developed
across a whole poem is often more insightful than identifying the type of stanza, or use of
caesura for example.

e Make sure comparisons between the poems are meaningful and insightful and embedded
throughout. Examiners did note that some candidates, although using comparative
discourse markers, essentially treated the poems as separate entities.

e Don't waste time explaining what terminology means for the examiner; focus on your
analysis and the reason why you are making the point.

GCE English Literature 9ETO 03 88



Section B

e The better answers weave all assessment objectives into each paragraph, rather than
focusing a paragraph on language, form, structure etc.

¢ Avoid writing learned paragraphs of contextual information. Instead, weave what you have
learned into your analysis of the poem and relate any contextual point to a specific textual
reference.

e Develop a personal engagement with the poems. The best answers always demonstrate a
candidate who has developed a personal relationship with the poems and not just the
notes of their teacher or any other study guide.

e Read the question carefully and make sure you are answering the question that has been
asked.

¢ |f you study John Donne, The Metaphysical Poets, John Keats or The Romantics, do make
sure that you are answering the correct question from the correct section for your
prescribed collection.
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Grade boundaries

Grade boundaries for this, and all other papers, can be found on the website on this link:

https://qualifications.pearson.com/en/support/support-topics/results-certification/grade-
boundaries.html
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